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5 
A MONUMENTAL BRONZE 
OKIMONO OF A STANDING CRANE. 
(TSURU)

The magnificent bird cast in bronze as separate parts 

which together form a long-legged crane with an 

outstretched neck and open beak holding his prey, 

presumably a water snake. 

Provenance:
Acquired by Bayer from Bernheimer by Carl Duisberg prior 

to 1930.

Condition report:
Partial age damage, old repairs and surface changes 

due to many years of presentation in the park. The four 

components original and screwed together.

Literature:
In Japanese culture, the crane is a powerful symbol of 

longevity, good fortune, and fidelity. Revered for its grace 

and beauty, it is often associated with the idea of eternal 

life, as cranes are believed to live for a thou sand years. In 

Japanese folklore, the crane is also linked to the concept 

of selflessness, as seen in the tale of the “crane wife” (tsuru 

no ongaeshi), where a crane transforms into a woman to 

marry a kind man. Displaying cranes in art and design is 

thought to bring blessings, harmony, and prosperity.

Approximate sizes:
Height:	 9 feet 5 inches	 (287 cm)
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6 
A MONUMENTAL BRONZE 
TEMPLE VASE- FOUNTAIN

The vase or water feature cast in shape of a round 

lotus leaf, a top a smaller lotus leaf that forms the 

neck of the vase and rests on another lotus-leaf that 

serves as the base. Around the neck a separately 

cast and finely executed figure of a dragon with a 

raised head and a mouth wide open.

Provenance:
Acquired by Bayer from Bernheimer by Carl 

Duisberg prior to 1930.

Condition report:
Partial age damage and surface change due to 

many years of presentation in the park, very good 

overall condition.

Literature:
The lotus flower (hasu) in Japan symbolizes purity 

and enlightenment, rising untouched from the 

muddy waters to bloom in beauty. It reflects the 

Buddhist path to awakening, where one transcends 

worldly impurities to achieve clarity and wisdom. 

The lotus, with its beauty, embodies spiritual growth 

and the pursuit of inner peace. The blooming of 

the lotus is a highly anticipated event in Japan, 

especially in Buddhist temples, during the summer 

months. This fleeting bloom is a reminder of the 

transient nature of life, encouraging reflection 

on the impermanence of existence. As the lotus 

flourishes, it symbolizes the beauty of embracing 

the present moment and the importance of spiritual 

mindfulness. Its brief life, blooming in the morning 

and fading by afternoon, urges us to rise above life’s 

struggles, finding strength in the cycle of renewal 

and transformation.

Approximate sizes:
Height:	 46 3/4”	 119 cm 

Diameter:	 36”	 91 cm

POA

15 16



17

TÔRÔ 1. Round multi-tiered base tapering upwards to 

a multi-tiered stand. Above is an oval light chamber 

with an openwork honeycomb pattern separated 

by four vertical struts. A Tokugawa crest on the 

front and back. Above the light chamber is a 

curved roof (Kasa) with six subdivisions, each 

decorated with the Tokugawa crest. Small bells are 

attached to the ends of the crossbars that divide the 

roof. The apex of the roof ends in a flamed Tama. 

TÔRÔ 2. A hexagonal multi-tiered base, partially adorned 

with relief decoration, which tapers upwards and transitions 

into a multi-step stand, its walls decorated with mythical 

creatures. Above it, an oval light chamber with an intricately pierced 

honeycomb pattern, separated by vertical ribs and featuring a hinged door. Above the light 

chamber, a curved roof with fish-shaped hooks at the edges, where small bells once hung. 

The apex of the roof culminates in a flamed Tâma.

Provenance:
Acquired by Bayer from Bernheimer by Carl Duisberg prior to 1930. 

Condition report:
Partial age damage and surface change due to many years of presentation in the park, 

minor losses to Tôrô 2. Both lanterns will require re-wiring.

Literature:
These intricately crafted bronze lanterns, known as Tôrô, are far more than mere sources 

of light. They embody deeply rooted symbols within the cultural and religious landscape 

of Japan. Originally introduced from China, Tôrô gradually assumed a significant place in 

Buddhist temples, Shintō shrines, and later in Japanese ornamental gardens. In temple settings, 

the lanterns symbolise the light of Buddha’s enlightenment. They serve as guides, dispelling 

the darkness of ignorance. Their structure follows a fixed principle that reflects the Buddhist 

cosmology. The five main components - base, shaft, light chamber, roof, and finial - 

correspond to the elements of earth, water, fire, wind, and void. These elements allude 

to the transience of all things and to the profound interconnectedness of nature. A 

distinctive feature is the presence of small bells at the corners of the roofs, which are not 

only decorative but traditionally believed to ward off malevolent spirits and give voice to 

the passing wind. Bronze Tôrô reached their height during the Muromachi period (1336 

to 1573) and the Edo period (1603 to 1868). In these eras, they were valued not only as ritual 

objects but also as refined expressions of artisanal excellence. In later centuries, they became 

integral to Japanese gardens. 

Approximate sizes:
TORO 1:	 65 3/4”	 167 cm

TORO 2:	 66 1/2”	 169 cm
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7 
LARGE BRONZE TEMPLE LANTERNS - TORO



8 
A PAIR OF HANGING BRONZE LANTERNS - 
TSURIDORO

Both lanterns with a triangular base on three short pedestals and 

open-worked light chambers and lantern roofs (kasa). The corners 

decorated with stylized heads of phoenixes, each with an iron side 

hanger entwined by a swirling 

bronze dragon holding a Tâmâ.

19 20

Provenance:
Acquired by Bayer from Bernheimer by Carl Duisberg prior to 1930 

- A letter to L. Bernheimer reveals that Carl Duisberg had already 

considered the area near his Japanese teahouse as the intended 

location for the lanterns prior to their acquisition. 

Condition report:
Partial age damage and surface change due to many 

years of presentation in the park. These lanterns will 

require re-wiring.

Literature:
In Japanese art, the motif of a dragon holding a 

Tama, a sacred jewel or flaming pearl, combines 

powerful symbolism with elegant design. Used as a 

suspension for a hanging lantern, the dragon serves 

both a structural and protective role. The dragon 

symbolizes strength, wisdom, and control over the 

elements, while the Tama represents spiritual energy, 

enlightenment, and the wish-fulfilling jewel of 

Buddhist tradition. Together, they evoke the idea 

of light and insight descending from above, 

bringing protection and auspiciousness.

Approximate sizes:
Height:	 23 1/2”	 60 cm 
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9 
A HUGE PAIR OF ELABORATE 
BRONZE USUBATA URNS 

Each vase composed of a tiered base, a cylindrical 

body, and a wide flaring rim. The walls are decorated 

in relief with a dynamically coiled dragon amid surging 

waves and foaming spray. The handles are sculpted in 

high relief with floral ornamentation featuring blossoms 

and foliage. Each vase is set into a bronze base 

imitating rock formations, pine trees, and bamboo. 

Provenance:
Acquired by Bayer from Bernheimer by Carl Duisberg 

prior to 1930.

Condition report:
Partial age damage and surface change due to many 

years of presentation in the park 

Literature:
Usubata vases, characterized by their wide, shallow 

bowls, are an iconic part of Japanese flower 

arrangement, especially Ikebana. Originating in the 

17th century during the Edo period, these bronze vessels 

were designed for formal floral displays, offering a 

harmonious setting for flowers with their broad rims. In 

the early Meiji era, Usubata vases gained international 

attention as Japan opened to the West. Elaborate, multi 

part vases from regions like Takaoka and Kanazawa 

became highly prized at global exhibitions and were 

widely exported. Skilled artisans created intricate 

designs featuring natural motifs, blending traditional 

Japanese aesthetics with Western influences.

Approximate sizes:
Height:	 70 cm

Diameter:	 54 cm
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10 
BRONZE LIFESIZE OKIMONO 
OF STANDING GEESE - KARI 

Goose One: A naturalistically cast model of a 

standing goose, presumably a humped goose 

with a neck stretched forwards and closed 

beak. Dark patinated bronze, the plumage on 

the wings well defined. 

Goose Two: Naturalistically cast model of a 

standing goose, presumably a humped goose 

with its head turned backwards and its beak 

open. Dark patinated bronze, the plumage 

on the wings well defined and the forehead 

hump with traces of reddish colouring.

Provenance:
Acquired by Bayer from Bernheimer by Carl 

Duisberg prior to 1930.  

Condition report:
Partial age damage and surface change due 

to many years of presentation in the park, 

fixed to concrete bases.  

Literature:
In addition to their general symbolism of 

marital happiness and fidelity, geese in Japan 

also played a role as inadvertent messengers 

of military secrets. Historical accounts tell 

of sudden flights of geese that betrayed 

hidden troop positions, ultimately leading 

to victory in battle. This protective function 

found expression in the decoration of sword 

fittings and possibly in the adoption of the 

goose as a family crest motif. Their presence 

in art was further rein forced by their seasonal 

return in autumn: the eighth lunar month was 

celebrated as kanraigetsu, the “month of the 

returning geese’’ 

Approximate sizes:
Goose one:	 22 1/2” 57 cm (bronze only)

Goose two:	 22 1/2” 57 cm (bronze only) 
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